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THE OEAYON. 



ciple of dividing a picture into two masses 
of cool and warm color, and carrying the 
one boldly into the province of the other, 
to produce contrast and unison, is advanced 
as a first law of the great colorists. That 
it was a common practice among them 
cannot be questioned ; but, though it is an 
arrangement producing the grandest and 
richest effect, it is not an absolute essential 
to good coloring. It is rather a matter of 
feeling and choice in the composition of 
the picture; for a scattered and variegated 
effect of colors may be made plea-ing and 
harmonious, by. truth of tint and breadth 
and mellowness of light. 

We migiit enter here into the vexed 
questions of the harmonies of colors in chro- 
matic scale*, and fill pages about the rela- 
tions of secondary " and tertiary colors'; 
but this branch of coloring, supposed to 
bear a close analogy to music, we must 
leave to the eye and feeling of-tlre painter, 
who, among the infinite varieties of -nature, 
will be guided by such delicate and intan- 
gible sense of beauty and fitness as can 
hardly be reduced to positive theory. 

The third and most important principle 
of Harmony is'a unity- of light. An agree- 
able harmony cannot be produced except by 
a warm light, ami this light must be spread 
on all objects and colors, and all must be 
truly affected by it, as in nature. Let but 
one part receive more or less than it natu- 
rally would, or let the local Color of the 
object be too strongly or too feebly ex- 
pressed, which should vary in every part 
according to the' degree of illumination of 
this warm light, and the harmony is evi- 
dently broken. This perfect diffusion and 
just gradation of a more or less warm light 
is .an essential to harmony; find' it requires 
a good eye, and one well trained, as well 
as ever on the alert to so temper the degree 
of warmth and. the strength of color on 
every object, so that the eye shall be com- 
pletely satisfied as to the truth of falling 
light, and -the just illumination of every 
local color. It is in the perfection of this 
principle, combined with his noble selection 
of truth for imitation, that Titian's great 
strength lies. ; In the opinion of all those 
artists who have made ■ color a study and 
deliglit) -lie is looked upon as the embodi- 
ment of these excellences. As all men 
reler to the acts of Washington as the 
highestexpression of patriotism, so painters 
revere the works of Titian as the realiza- 
tion of those principles of color which rule 
the harmonies of Nature. 

Luminousness — the final requisite of per- 
fect color is that inward light, shining out 
of a subdued brightness, caused by richer 
and darker colors spread over fai n ter, greyer, 
and lighter ones. ' Sometimes this is the 
canvas or ground, as in Rubens, and many 
of the. Dutch ; sometimes a solid, dead 
coloring, as in Tintoretto, Rembrandt, and 
Reynolds, where the interior brilliancy 
flashes out from under the deep glazings, 
like diamonds at: twilight: a contrary 
method is always heavy and opaque, as in 
Poussin, most of the Bologneans, ami near- 
ly all the modern Europeans. There is 
considerable diversity of style, and differ- 
ence of choice in respect, to color among 
the Venetian painters; but they all seem 
to have been acuta - ed by a few leading 
principles — essentially the same, though 
differing, in their application, and which 
led to certain success in coloring, and it is 



interesting to observe that these theories 
are to be traced to a degree in all the 
schools noted for color, as in the Dutch. 
Flemish, and English. Whenever there is a 
particular fahl tin the hue or tone of an other- 
wise great colorist, it may be traced to the 
neglect of one of these principles. The want 
of sufficient grey and pearly' under-paint- 
ing often leads in Rubens to foxiness ; 
there not being enough of cool grey in his 
canvas to bear the transparent browns and 
rich orange tints of his glazed colors. . In 
Tintoretto sometimes a dullness or black- 
i-hness of hue prevails from too free a use 
of grey and negative tint, which perhaps 
have swallowed up his livelier colors too 
slightly laid on. Even in Titian wonder- 
ful a* he is in the just balancing of oppos- 
ing forces, there sometimes offends the 
eye an overcharged warmth approaching- to 
yellowness, the clear, pearly tints being too 
much buried under rich and repeated 
glazings. The changes of time and darken- 
ing of oils are probably to blame" for this, 
arid as the tendency of time is towards 
yellowness, allowance ought to he made for 
this change. The fondness of Paul Veron- 
ese for light, sparkling, and fresh effects 
and colors, and the solid method he adopted 
of impasting his brilliant, cool, and pearly- 
tints, tempered by delicate and warm glaz- 
ings, has preserved in most of his works 
their liveliness and purity to this day. ■ - 



WHAT is IT? 

What kept the moss a-growing 
Through January's snowing? 
It knew — oh, never doubt it! 
The blasted tree without it 
Would bleaker seem, and older 
To summer's new beholder. 
So, green through ail the snowing, 
'Twas love that kept it growing. 

What was the water saying 

Beneath that ice-roof playing, ; 

Whereon the sunshine listened, 

While underneath, it glistened ? 

" Oh, queenly sun, arisen 

To loose me from my prison ; 

I murmur not for grieving, 

I sing, in thee believing !" 

What brought the peach-buds swelling 

From out their birchen dwelling? " 

The song or blue-birds won them, 

Fresh music, poured upon them, 

In bloom is overflowing ; 

The blush and perfume showing 

That life is richer, better, v - 

Joy's never-pardoned debtor. 

Oh, loving, soul-fresh faces, 
Moss of deserted places, — 
Oh, voices of the chosen, 
Through deadliest cold unfrozen, — 
Oh, lives with beauty brimming, 
Glad in the heavens' near hymning ; 
Ye know the hidden glory, 
Who else may tell tliut story ? 

Grow, sing, and bloom undaunted I 
A world so shadow-haunted 
Needs all your bursting splendor 
Sott lights, and murmurs tender. 
Tile human want is pressing, 
O'ershadow it with blessing ! 
Your triumph sure believing, 
Till hearts shall hush their grieving ! 

Ltrcv LiseoM. 



; THE. HEIDELBEEG . BHOTHEBHOQp.j . ;_ ' 

BY GUSTAVO LESION. '>' -:t- - ■-..,: 

NO. UK -■' ' ' ' -'- : - -l:-1 

THE DUMMEK iTCNGE.' ' , l ' 

; Hal and I were walking onenfteraioonj.. .- 
making the Cynic the subject of our conv- / 
versatioti, when we discovered him a little;; 
distance ahead, just as 'lie" tnrned:'6ff the.' • 
main thoroughfare, landv proceeded -up one • 
of the side streets, in the direction of the i 
hills, between which and the river, .the I 
greater part, of the town; of Heidelberg is 
built. He had- shunned' his country men 
since the occurrence in the neighborhood \ 
of the Gast-haus, and neither: of. us had', 
seen him. although we- had both-called at 
his lodgings, two or three times within the-- 
period. The servant-girl Jnid been; free 
enough to remark to ns jnnonr last, vjsit—r/ 
for we had made it together — that.Herr; 
Oarrington: had not been :in- his. room ..as- > 
much recently as formerly, lesrving.it (early.; 
in: the morning and -returning' late in the 
evening. -..." - ; .., -.... , 

"What do you make of it?" said J,.as; 
we turned away ; " are you sure there lias i . 
been any challenge sent?" .. ',' - ... 

"I haven't a doubt of it," said be ; "it: 
was too good: an opportunity to.behjst by 
that bragjrnrt Swabian ; for Oarrington has; 
never joined, any of the cor.ps.aa we have,, 
and knows nothing of this switching of the*- 
schlager, which is much to the; S»:abian's: 
advantage, unless Oarrington should choose; 
pistols, ..which I don't believe he'll do, i 
though he is a Southron; do youi'V r; :. ;; 

"I don't. know that we- are; certain Tin/ 
our estimate of Oarrington, after, all-. . There; 
hasn't any one of us. had an open rupture 
with him yet, although he has given great 
provocation for it, and this- leads me to. 
think, ihat whatever qualities he may pos- 
sess, that have thwarted our. almost deteri 
mined purposes at times, must, have-some-; 
thing of virtue in them. Certainly he has; 
snarled away, .and.. growled, and fretted 
abundantly, but somehow it has all passed 
off without disturbance. I hit him pretty." 
hard one day on his pretensions to pietyi and 
his demure aspect Sundays, when he takes 
his gilt-leaved prayetvbook to the; English 
church,. only to blowliis anger and nourish, 
hostile resentment against the whole nation 
of John Bulls,; because.' Parson Hooper 
couldn't. see the cogency. of his claim, to 
have the President qirayed Jbk% as well as 
the. Queen in: the services-seeing-, that some 
half a dozen outxif a-c6ngr*gation xrf -two 
hundred were Americans, and they but 
mere interlopers. 1 '. .-. ■■ i •'• •'■ 

'•How did he stand it?" .;:■/:'■■ 

. ".Oh! .he fumed a lit tie at first, butdidn't 
talce it much at heart; next .day he 'was 
very gracious. ■ I believe there; is a spark 
of generosity in his disposition after alU 
Take- him alone, and; I warranbiihee.will 
show what he has to-, the best advantage.". 1 

'•There he goes,.'uow," saidvHal; as he 
pointed him out to trie, turning- the corner 
I have indicated. ; . v • ;;.< 

"Let us follow him, and if he goes., np 
the hill, we will manage to. meet; him, 'and 
make some trial of his generosity.". . 

Oarrington went, tip the street with a 
short, upright step, twitching his head from 
side to .-ide, as he eyed everybody he met, 
with something of a piercing look,-; We 
held ourselves far enough behind, to escape 



